Overture to Beatrice and Benedict of Hector Berlioz; Concerto for 
Piano and Orchestra in A Minor, Opus 16 of Edvard Grieg; Ein 
Heldenleben, Tone Poem for Large Orchestra, Opus 40 of Richard 
Strauss (8840th concert of the New York Philharmonic, André Previn, 


conductor; Van Cliburn, pianist; January 30, 1976; Public Broad- 
casting Service, Television Channel 13) 


Casting and broadcasting and this concert is being broadly cast, 
the spatial boundaries of Avery Fisher Hall are transcended a live 
performance televised and videotaped for possible future broad 
casting a live performance a repetition of concert 8839 and every- 
thing is the same and everything is different. Aesthetic appreci- 
ation and what those who are videotaping this performance have 
forgotten is that the spectator spectator used here of course in 
its broadest sense at a symphonic concert is not mobile his point 
of view during the performance of a musical score is for better 
not for worse certainly fixed. The closeups for example of the 
valves on John Cerminaro's French horn of the left hand of Eliot 
Chapo of Van Cliburn's face of André Previn's face are violations 
of aesthetic distance the spectator of the televised performance of 
these three works is for all intents and purposes prevented from 


regarding the Overture to Beatrice and Benedict of Hector Berlioz, 


the Concerto for Piano and Orchestra in A minor of Edvard Grieg, 


Large Orchestra of Richard Strauss 
as autonomous aesthetic phenomena. Auditory stimuli and optical 
stimuli and the performance of a musical score certainly the optical 
stimuli produced when a musical score is performed are it goes not 
without saying an integral part of the performance the possibility 
for aesthetic appreciation is in most instances greater because 
of those stimuli those stimuli however should not and do not in 
most instances when the spectator is not mobile cause sensory 
interference. Those who are videotaping this performance given 
the multiple cameras and the optical overdistancing and optical 
underdistancing are causing sensory interference. Point of view and 
videotaped performances of symphonic concerts operas ballets and 
the crucial question is where is the camera where are the cameras 
to be placed where in videotaping a symphonic concert the camera 
singular the camera should first of all be stationary secondly the 
camera should be positioned as follows assume that the front of 
the orchestra represents one side of an equilateral triangle ABC 
and that the front of the orchestra represents side AB of the 





